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very brilliancy, its wealth of incident and motive
and colour, overshadows unduly the rest of the play ;
but the nature of the theme required an un-Aristotelian
climax in the first act. Only a reader committed to
the conventional view of tragedy can be blind to the
power with which Grillparzer through four acts
unrolls the declining fortune of the Bohemian king.
There are wonderful, unforgettable scenes here, such
as the meeting of Ottokar and Rudolf of Hapsburg on
the island in the Danube, the scene where Siegfried
like an avenging Nemesis demands from Ottokar his
father, or that last piteous scene of fallen greatness,
where Ottokar throws himself down on the steps of his
own palace in Prague :—
Hier will ich sitzen, als mein eigner Pfortner,
Und Schande wehren ab von meinem Haus.1
I have emphasized Grillparzer's historical realism ; but
KSnig Ottokar is far from being what realistic historical
dramas are apt to become, an antiquarian revival:
it has a very real and very intimate relation to the
poet's own time. Even had he not himself suggested
it, we could hardly fail to see across the drama the
shadow of a greater than Ottokar, that of Napoleon.
Grillpar^er's Konig Ottokar might, indeed, be claimed
as the greatest of all German contributions to the
literature inspired by Napoleon.
Kd'mg Ottokars Gluck und Ende was produced in the
Vienna Burgtheater in February 1825, four years
after Das goldene Vliess. Two of these years, however,
were taken up with a disheartening conflict with the
Austrian censorship; the moment an Austrian poet
turned his attention to historical subjects he became
an object of suspicion to the Austrian police. Grill-
parser's woes as a practical dramatist under such
conditions had begun ; he was accustomed to reckon
a new period in his life from the production of Konig
1 ** Here will I sit, as my own gatekeeper; and ward off shame from my
house." KStttg Ottokar is, in large part, translated in Pollak's book on
GriUparzer.

